76                  RICHARD MANSFIELD                [l88o

nounced success to his experience. "The Sorcerer," by
Messrs. Gilbert and Sullivan, had been presented at the
Royalty, London, in 1877, but D'Oyly Carte's trav-
elling company first played it in 1880. To Mansfield
was assigned the title role of John Wellington Wells, the
remarkable travelling salesman of a firm of family sor-
cerers. Love philtres are his stock in trade, and the
complications arise from his sale of them in a peaceful
village. The story was suggested first in a sort of prose
"Bab Ballad" which Mr. Gilbert wrote years before for
a Christmas number of the Graphic.

Mansfield's old scrap-book hints that he took a leaf
out of his experience in Boston, for in Wells the critics
found they had "a modern Yankee of the 'cutest de-
scription." He received most praise for his patter song,
"I am John Wellington Wells," and the dramatic de-
livery of the weird incantation scene.

During the engagement at the Theatre Royal, Edin-
burgh, late in June, he sprained his ankle while dancing,
but pluckily returned to the cast in a fortnight. This
ankle was always weak thereafter. The next time it
went back on him proved not to be an unmixed mis-
fortune, for indirectly it led him out into the white light
of his first real triumph.

"The Pirates of Penzance" had its metropolitan pre-
mier at the Opera Comique early in 1880, and captured
London. Its fame spread, and D'Oyly Carte's company
added it to their Gilbert and Sullivan repertoire in the
autumn. Mansfield resumed his original character, "the
very pattern of a modern Major-General." The smart-
ness with which he took off the mannerisms of military
swells, his irresistible linguistic fluency and affectation,
and his original manner of hesitating at the end of a line
......       Miss K. Neville.
